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SILENCIO ruidoso- Posibilidades:
loud STLENCE. Options:

de la realidad.

. Escape
Reality is getting away.

[
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Conspira
en is conspiring.
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Devorado
is being devoured.

Ecstasy

Eco distante.
A distant echo

Sk WW

Reverberacidn de recuerdos
Memories are reverberating

a1

- ¢Qué es lo que retorna?
- What returns?

4. Indefensa. |

phi estabd: Pequen

Asustada- .

De pie. !

Sobre el césped mojado . E

Temblando HH"“
en la oscuridad. '
There she was: Small. Vulnerable. \
Scared

Standing.
On the wet grass.
Shaking, in the darkness

1a imaginacion.

gy refugio:
otros mundos .

De la imaginacion 2
Her shelter: her {magination
From imagination to other worlds.

dos magicos, porque
e se sentia segura.
in magical places.
in impossible

\ivia muy lejos, en mun
s6lo en lo imposibl

She lived 2 ways away,
as she only Felt safe

5paces -

;Como eran sus monstruos?

How were her demons?













Un dolor gue contiene todos los dolores

Creo.
An all-consuming pain.

I think.



Suefio del 16/10/2013

Observo @ vuelo de pajaro. Son sereg
humanos, * parecidos a caricaturas, + Dar”O
cidos a animales 0 plantas. Estén en un Coe-
cierto. Hay estratos sociales, se nota pQH
la jerarquizacién. Un grupo de mayor tama*P
e encuentra + alto por sobre la mUItitugo
La multitud escucha desde abajo. De ey
uno grita de entusiasmo. Uno de los de altO
rango para el concierto y lo manda a 38851?
nar. Los guardas lo arrastran. Luego, .
mujer se revela, porque se siente Culpablea
Dice que no, gue no puede ser, que mientpa.
todos los habitantes S€ mantengan juntos ns
“olerardn + injusticias. Pero un hombre SO
| quncia y la refuta, manifestando su apg S
régimen. La mujer grita: <<;Nooooom!>>y$
8o ve arrastrada por una fuerza que la gy
a seguir el mismo destino del ya Condenadoa
PMientras su cuerpo se mueve contra su volyn-
" tad le dice al hombre que apoyd al régime
que se lo pagarad y lo agarra de una piEr'nn
arrastrandolo con ella. El se suelta, pera
el cuerpo de ella se dispersa como af“aﬁao
gue lo comienzan a seguir. Su cuerpo se dis?
persa como cosas que escapan. Todos corren
Lo dltimo que veo es un pedazo de ella que
se comporta como arafia -violeta claro co
violeta oscuro- que acorrala a un pedazo dn
gl y se arrima para matarlo. g

I have @ hird’'s-eye view. I see non-human ;
beingdsi they are more like cartoons, more %
I,KPD animals or plants. They are at a {
) There are varying social classes, |
tell from the hierarchy. A larger \
Sroup 1S higher above the crawd. The crowd | =555
{istens from helow. Suddenly someone screams (= = e s = s
enthusiasm. A high-ranking official | Ve & ; S s

D

concert.

with : :

stops the concert and sentences him to 1 : = o

death. The guards drag him off. Then, 2 (Ees :
forward, feeling guilty. She N

woman COMmes : .
says NO, that this can't be, that so long

as everyone sticks together injustices will
not be tolerated. But a man chimes in and
refutes her, expressing his support for the
regime. The woman yells: <<Nooooo..!>>. And
is dragged out forcefully to suffer the same
Fate as the gentleman before her. As hes
body is being pulled against her will sha‘ﬂ
tells him he will pay and grabs the ma
who backs the regime by the leg, dragging
him with her. He sets himself free. But
the body of the woman scatters like spiders
and starts following him. Her body scatters
1ike things that get away. Everyone starts
running. The last thing I see is a piece
of her with spider-like ways - light purple
with dark purple - trapping a piece of him
and bringing him in for the kill.




ME AHOGO Y NO ENTIENDO POR QUE
i 1 DROWN AND I DON’T UNDERSTAND WHY.




cuaderno de septiembre a noviemb
re de 196
2

6 de noviembre

“Notas sobre <<gl habla>>

Angustias metafisicas << lai

es el yo? Esto l1leva a nada ztzzs>>_- ¢Que
existe. Existiria si una fuera pr Fel Y0 ng
flosofia y pudiera sonreir con ir‘Onf €sora dg
pregunta gueé se hicieron tantas m g Por esta
poderosas. entalidades

Mi estilo es © sera, por fue Afat
causa del vacio, @ cFa]tusa der‘zti’ fn:t(jﬁFlPSa. A
de apoderarte del lenguaje. El lenpé 51b1lidag
ajeno. Esta es mi enfermedad. Una g0 e ey
_d%S}mulada afasia. De alli gue no Sonfiliss
_ usica. De alli mi Facilidad por B2 ot
ancmnes en idiomas gue no se. E ?p'"ender
la atencidén O enajenamient;o. T:d ermedad
hombre pero el nombre no coincide c Lt iens
a la que me refiero. E1 lenguaje es L?n ja 228
parg mi, un muro, algo que me expSlsesaFiO
213 eja afuera. Nunca he pensado con Fa' Has
miperﬁ?:atrl]na's pocas pa;labras que zumbanrgses'
Iy i 2 ma.FF‘or eJemp.’%o éstas —que Eesde
i, una rase harapienta—: <<5i n el
niﬁaylaquer*la decirle es que...>>. Cljagsm lo
T igcinmpley'aba'con' palabras inventgder*a
gs percibi QR imadinario. Lo que nunc e
r el ritmo del lenguaje, ni S bude

’ 1 nlngun

aislada,

uando 1e0, 1€0 cada palabra A
pitmo: preposiciones, como S1 estuviera
aun %5 una autopsia: Ello deriva de mi

Del MiOOOERED S ya €s

: ond0
hgclerl‘ Y
jnerci@ psiquicd:
demaSiadO tarde:

0. O dolor.

Espero una

vacl
De trlocygr“/' LfE pero gue comiencen 2 hablar.
peve Sae gigan. L@ infancia es una bolsa de
Que'11er‘a\ vacia de carbon, €n donde hay
arpt 'otos aue no recuerdo. Sorpresas
regalos aue me hubieran
i Todos

- guet
Juguee 4isgustapan: :
alegl”ado o no hubiera sido YO-
dias siento nauseas Y tengo visiones de

‘ble color gris, <<el

iz‘r:?; serta de un horrib

~olor con que esperan 1os muertos” Todos

st0S dias mMe estuve acusan o de no gquerer
oir ni mirar N1 comprender. ;Qué oir © mirar
o comp’ er? Debo dejarme, NO debo buscar

Me siento enferma busco la muerte gue sin
duda —PO" ser yo— ha de ser Vil Y dolorosa.




Journal from September to November 19
62

November 6

“Notes about <<speech>>

<<Secular>> metaphysical distress, |y

self? Pointless question because fbat is

exist. It would exist if one was = 1L doeg

professor and could smile ironice ]phllo

number of times the question hasdbéy
en

A e

at g

My style is or will be artful, ¢
other.choice. Due to the E’mpti;mes Nere- g
your inability to grasp language S’L due t,
is foreign to me. This is my i L\_a”guage
confusing, concealed aphasia, Whi Chness,
I can't listen to music. Why i,ch 1S why
i lclaam songs in languades T ’dml,th :
§ A sickness that affects one’s att = Speak,
mind. Eyerything has a name but the ention o
not coincide with the thing I'm name dggg
to. Lapguage is a challenge t;o.op i referrin
s?methmg that shuns me, that i ®: a wal],
I've never thought in sentences Sglates me,
wpr‘ds buzzing around since I mere fg,
Like these for example - more I?ES young,
sentence, really: <<Yes, but what eIa weak
F?o. say was...>>. Whgn T was young T meant
nish the sentence with made-y would
P words, in e

the
n't
SOphy,
\
by some of the brightest minds. aSHe§

o language - I°ve never been able to

ihé rhythm of language, or any rhythm
.t matter- hen I read, I read each
112 even prepositions, as if

~d 7ndividua]1y, cior
wor® = erforming an autopsy. This is all due

-psychic inertia. My fear. Oh well. It's

now .

o ss inside. Or pain. I wait
Thons ‘revelation. I wait for them to start
to say something. Youth is a burlap
S coal-free, Ffull of broken toys I can’t
r;;émbeﬁ Surprises I disliked, presents
chat would have made me happy were I not
e iy e el nauseated of late and have
£ horrible grey flesh, <<the colour
chat ushers in death.>> OF late I've been
plaming myself for not wanting to hear, to
see, tO understand. What's there ta hear, see
or understand? T should back off, not look. I
feel sick and am flirting with death- which,
knowing me, will be painful and vile.”

s an emptine

me.
yisions 0










tuvo miedo luego a la palabra hablada,
%i: was then afraid of the

Muda s

spoken word.
Mute




o de 1957 a 1960

g abril [19860]
yﬁYesén o1 alma: mafiana cumplo afos.
“fri0 Cario de mi nacimiento. Aniversario
piverse “35 hora en que me secuestraron
del  jentre de mi madre. Si me hubieran
de untado’ iquieres ir al frio, a lo

egun s = 1o [que] desampara y

pr do
n (il 1
wiigc ge, a lo que da hambre y sed y
50 Jbrazar a alguien que sea un poco

dese0®
Zs aue una sombra, un poco mAS Que un poco
ms " ia? Entonces YO hubiera dicho no."”

a2
Journal From 1957 to 1960

Thursday April 20 [1960]

“T'm cold inside: tomorrow is my

pirthday . The anniversary of my birth.

The anniversary of the day and the time 1L

Kkidnapped from my mother's stomach.

1f they had asked me: want to feel the

cold the unknown, that which abandons and
that which makes you hungry and

thirsty and want to hug someons who's a tad

more than a shadow, a tad more than a tad

of nothing? Well, I would have said no.

was

39









I. Me ataca.
ITI. Me grita.
JENIE, No entiendo.
IV. Me enferma.

V. No distingo entre &1 Y vo.

éMi cuerpo?

Pausa.
El espectro se viste de miedg

I. It attacks me.

M 2
II. It screams at me. ety
TET I don't understand.
IV. It makes me sick.
V. We are one.

Pause,
The spectre wears g veil of fegp

cutamente
clever
Yo, cOme t;brendi a repudiarme al espejo.
T.]ike yoiéarned to reject the reflection
i el LRI
i

Como g;Fendi a reconciliarme con el

monstruo-

Like %O%éarﬂed to make amends with the

monster :

como tud, q
pero no aprendi a temerle a mi sombra.

ike you,
put unli elylearned to fear my shadow.

acias y no.
ggank you, kind of.
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